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The starting point of this project was the discovery of my Italian grandfather’s WWII photo archive and 
the love correspondence between my grandparents at that time.

The aim of Her Boyfriend Came Back From The War - HBCBFTW  is to reactivate this archive through 
the use of Augmented Reality (AR), and to trigger a re-enactement of individual and collective 
memories through Augmented Postcards inspired by the archive and my research in Albania on its 
traces. 

A project by Valentina Peri

Produced by Tirana Art Lab & Beyond Matter Eu

Augmented Reality App developed with transmatter.art

Website created by Valentina Peri

https://www.hbcbftw.com/thearchive
https://www.hbcbftw.com/lovecorrespondence
https://www.hbcbftw.com
https://www.hbcbftw.com/theresearch
valentinaperi.com/
http://www.tiranaartlab.org/en/project-collection/matter-non-matter-anti-matter
https://beyondmatter.eu/
https://www.transmatter.art/
hbcbftw.com/
valentinaperi.com/
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THE HIDDEN HISTORY BEHIND THE ARCHIVE

The “Her” in the title refers to my Italian grandmother, Manfredina Falchi and the “Boyfriend” is her 
future husband, my Italian grandfather, Giuseppe Peri (Peppino). The war her boyfriend was fortunate 
enough to survive, was the Campagna d’Albania during World War II.

From 1939 to 1943, Albania was an Italian protectorate and more than 100.000 Italian soldiers were 
deployed to the Balkan front to fight alongside the Germans.
After the armistice of 8 September 1943, when Italy capitulated to the Allies, Peppino became a 
deserter, fleeing the Germans and their concentration camps. His fate, together with that of more than 
20.000 men like him, has remained hitherto largely unknown. 

The history of the Italian military in Albania, after September 8, is intertwined with that of the local 
partisan movements and with the affirmation of the communist group over the other resistance forces.

Going through my grandfather’s war memorabilia I have found 120 photographs he had taken until late 
1942 on the South-Albanian front, along with a series of letters and postcards that Peppino regularly 
sent to Manfredina. The photos and the official postcards of the Italian Army make up the fragmentary 
mosaic of a love story that grew up between home and the front, an intimacy mediated by the 
propaganda images of the fascist regime. 

This correspondence was the result of the peculiar epistolary phenomenon of the «war godmothers », 
women who were assigned to correspond with a soldier on the front. If the main objective was 
to provide moral support to the young men at war, these exchanges often evolved into intimate 
conversations, confessions of love and, once returned home, into long-awaited marriages. This was the 
case with my grandparents. 

Along with their love contract, they signed another one: never to speak again about the painful period 
of their youth during the fascist regime and the war.

This story and the unspoken facts have always haunted me, until I recently found a small handwritten 
notebook, in which he had diligently listed places, events, and people he met day by day from 
September 8, 1943 to his way back home, on foot, in 1945.

Her Boyfriend Came Back From The War. 
And They Never Spoke About it Again.

THE LOVE CORRESPONDENCE

https://www.hbcbftw.com/lovecorrespondence
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THE REDISCOVERED PHOTO ARCHIVE

https://www.hbcbftw.com/thearchive
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NON-LINEAR STORYTELLING THROUGH AUGMENTED REALITY

This project attempts to reconstruct this story through the fragments I collected alongside my research 
and a journey to Albania, and to address some aspects of Italy’s postcolonial heritage and Albania’s 
postcommunist present. 

The aim is to reactivate the found archive through the use of Augmented Reality (AR), and to trigger a 
re-enactement of individual and collective memories. I am particularly interested in how this will affect 
collective “memory”, how it will impact the organization of narratives.

The metaphor of the theater is a reference to the dramatic destruction of Tirana National Theatre 
in 2020, and is a take on Giulio Camillo’s “Theater of Memory”, a mental device from the Italian 
Renaissance that created the possibility of a shared space, based on a common set of associations that 
anyone can use, but whose significance is intersubjective.

Inspired by my grandparents’ archival material and the documentation I have gathered during my 
research throughout Albania, on the traces of this archive, I have decided to explore the parallel 
between the operations of Camillo’s mental theater and today’s AR technologies by means of data that 
can be accessed and activated through the Augmented Postcards. 

The Augmented Postcards work as my own markers. They  simultaneously historicize, narrativize, and 
personalize the encounters between the viewer and the images, generating a process of narrative 
discovery, as the users find new associations and coherence through newly sequenced  encounters 
with their own markers.

Valentina Peri

https://www.hbcbftw.com/teatrikombetar
https://www.hbcbftw.com/thearchive
https://www.hbcbftw.com/theresearch
https://www.hbcbftw.com/theresearch
https://www.hbcbftw.com/thepostcards
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AUGMENTED POSTCARDS

Augmented Reality and Non-Linear Storytelling

The images on the postcards consist of reproductions of photos taken by my grandfather on the South-
Albanian front and photos of situations, places and objects I encountered during my research. Each 
postcard is accompanied by a short narrative text I wrote, a fragment of the many stories that are told in 
the work.

Download the HBCBFTW App . Once open, point your phone at the images: the augmented content 
(video, images and sound) will appear as an overlay. For an optimal experience, visit the website.

https://www.hbcbftw.com/thepostcards
https://www.hbcbftw.com/thepostcards
https://www.hbcbftw.com
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1939 ALBANIAN GUIDE

One of the 32 Augmented Postcards

Her Boyfriend Came Back From the War. 
And They Never Spoke About it Again 

A project by Valentina Peri
Developed by transmatter.art
Produced by Tirana Art Lab & Beyond Matter EU

Valentina Peri • valentinap
eri.co

m

Download the app HBCBFTW on www.hbcbftw.com
Enable the app to access the camera of your device and use 
it to experience the AR through the image on the postcard.

1939. End of the age of travel. The era of 
tourism begins. As does the fascist occupation 
of Albania. The first Tourist Guide of Albania, 
by the Consociazione Turistica Italiana, also saw 
the light that year. The cover and the format are 
very reminiscent of Mao’s Red Book. A strange 
coincidence for a country that will turn into an 
autarkic communist state in 1944. The guide on 
the left found me at an antiquarian shop of Rruga 
Qemal Stafa in Tirana. The one on the right is 
the anastatic reprint published in 1997, after the 
country reopened.

1939 ALBANIA GUIDE
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HBCBFTW website

The augmented postcards link to the website hbcbftw.com for more in-depth information on the 
contents and stages of my journey to Albaniafollowing the archive.

It is also possible to consult the entire rediscovered photo archive and read about its history.

https://www.hbcbftw.com/
https://www.hbcbftw.com/thearchive
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THE INSTALLATION

The augmented postcards were exhibited for the first time from 25.06 to 28.08.2022 in Tirana, on the 
occasion of the end-of-residency exhibition with the Tirana Art Lab, in the context of the European 
Project Beyond Matter Eu, which brings together several European museum partners such as the 
Centre Pompidou in Paris, the ZKM in Karlsruhe, Germany, and the Tirana Art Lab, among others.

Matter Anti-Matter Non-Matter  
Tulla Culture Center
by Tirana Art Lab
curated by Adela Demetja

They will be on view in Italy, at Alberodonte Culture Center
from September 24 to December 4, 2022.

beyondmatter.eu/
http://www.tiranaartlab.org/en/project-collection/matter-non-matter-anti-matter
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VALENTINA PERI

Valentina Peri is an independent curator, cultural critic and author based in Paris.

Her work examines the role of technology in contemporary culture, with a focus on love and intimacy 
in the digital age, media histories and technologies in the anthropocene. She has curated exhibitions, 
published writing and given lectures on a broad range of topics in these areas, including data collection 
and surveillance, the commodification of desire, representation and identity, media ecologies and new 
materialism.
 
Her travelling exhibition Data Dating has been presented in France, Israel and the UK. In the context of 
this exhibition, she co-edited an essay collection published by Intellect: “Data Dating. Love, Technology, 
Desire

Her research on dating continued with the exhibition SWIPE RIGHT! Data, Dating, Desire that she 
curated at iMAL in Brussels in 2021, and continued with TECHNO ROMANCE that she presented in 
Geneva in 2022. 

DATA DATING DESIRE, a new iteration of this travelling exhibition will be presented in Brescia, at Mo.Ca 
from 23 September to 4 December 2022.

In 2022, she began researching the phenomenon of Internet romance scams in Ghana, and published 
the book “The New Romance Scammer’s Instructor”, a collection of original messages from Ghanaian 
love scammers.

She is one of the artists in residence in 2022 of the European program BEYOND MATTER Eu - Cultural 
Heritage on the Verge of Virtual Reality at Tirana Art Lab (Albania). During the residency she realized 
“Her Boyfriend Came Back from the War. And They Never Spoke About it Again”, an augmented reality 
project based on the history and photographic archive of her grandfather during World War II, and her 
grandparents’ love correspondence.

She received a Fluxus Art Projects Grant 2022 for her curatorial research on the history of dating to be 
presented in London in 2023.

Since 2021 she has collaborated with peer-to-space, an independent exhibition platform based in 
Berlin, which creates virtual and IRL exhibitions.

From 2010 to 2021 she was associate director and curator at Galerie Charlot Paris - Tel Aviv, a 
contemporary art gallery specialising in digital art.

Valentina Peri is co-founder of SALOON Paris, an international network of women identifying art 
professionals in Paris and many other cities around the world.
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Valentina Peri 
info@valentinaperi.com
+33633955693

https://www.datadating.online/
https://www.intellectbooks.com/data-dating
https://www.intellectbooks.com/data-dating
https://www.valentinaperi.com/swipe-right
https://www.valentinaperi.com/techno-romance
https://www.morettocavour.com/
https://www.valentinaperi.com/the-new-romance-scammers-instructor
beyondmatter.eu/
hbcbftw.com/
http:/fluxusartprojects.com/
http://www.peertospace.eu/
galeriecharlot.com/
saloon-paris.fr/

